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About the Exhibition | Smadar Sheffi

Beverly Barkat’s drawings unroll like scrolls, promising a narrative and generating wonder.
They refuse clichés of drawing, and instead dwell between the realms of eastern calligraphy
and western Abstract Expressionism. The drawings bring to mind Franz Kline but also
Willem de Kooning, the memory of observational painting, and attest to a passion for large
painterly gestures.

Barkat’s painterly drawing or draughtsman-like painting, defies definitions separating drawing
from painting, linearity from color spots, or distinctions based on materials. She creates works
which constantly track new frontiers, diving inwards to the black hole of unconsciousness. This
is a journey taking place on expansive sheets of paper, and occasionally on canvas, in realms
of ambivalence and memory.

The painting alternately approaches and distances itself from the familiar and identifiable,
anchored in deep attentive listening. Barkat adopts a Janus-like gaze in her art, looking at past
and future, backwards and forwards, inwards and outwards, to create a transition between
calm and turbulence, the existing and the ephemeral.

Barkat's works are neither night nor day - they challenge the notion of linear time.
The movement in the works insinuates rockslides, contours of dissolving human bodies,
an abyss, a molten core, the silence after a struggle.
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The works have a shifting surface yet are extremely precise. Barkat works without the
safety net of correction, as if on a high note beyond human hearing, marking the note,
that specific moment at which the work is finished.

Barkat’s inspired technique triumphs over the two-dimensionality of charcoal on paper.
Embedded in her oeuvre are memories of experiences creating in ceramics, glass, metalwork
and architecture. Barkat has an intimate control of materials, volume, and what transforms
space into place. The flow of the line is driven by internal reason and justification. Her work
forms an entity, with presence, almost plastic and volumetric, almost weighty.

The current exhibition encompasses work in genres including landscape, still life, and
flowers. Barkat works in these major genres of art history while questioning tradition.
Her journeys lead into undefined landscapes, which may be deserts or other planets,
ruined cities, or civilizations whose palaces and temples have collapsed.

On the large papers are the sites of marks, sensation of seismic events, tremors from under
the surface, lines that collapse into no-place and every-place. Barkat’s paintings maintain the
absurd of the absence of “landscape.” Landscape is a concept, an assembly of fragments of
reality leading to the meditative edges of the works, to a quality of doubt.
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In work No. VIIT (mixed media on canvas) Barkat chose blacks and greys only, like
a musician writing a sonata, she challenges herself with limitations within which her
creativity flourishes.

The work is on gessoed canvas, creating a sense of weight and hardness as if the artist
is submitting her canvas platform of the work to an ordeal. Extended contemplation of
the work reveals how the forms melt and reform into a fragmented body image, as a
memory that peers out and disappears.

It questions what will happen when the canvas loses its inviting smoothness and the
painting becomes a cartographical guide to the lands of lost landscapes.



A broad movement from right to left unfolds in drawing III. Entwining lines and planes
of charcoal seem to sail across the space, perhaps forming a barrier or beckoning us into
an inner plane spreading out “deep” into the paper. The lines and spots of pigment act as
opposing vectors, but despite the irreqular format, or maybe because of it, a path (perhaps
a promise) becomes clear.

Barkat’s works “breathe,” addressing Romanticism in their movement of tectonic plates. They
create a primordial moment alluding to the spiritual landscapes by Caspar David Friedrich
(1774-1840) in his quest for the Sublime.

We can see something has become lost but reappears, enciphered under the surface of the
work, below the strokes of the lines and large areas of darkness offset by the light of Grace.
The huge page ends in an unraveled edge, creating a space for transformation.
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No. II eludes definitions. Barkat joins various layers into a single statement, perhaps
it is a landscape in which some figures emerge, hinting at the Romantic notion of the
link between the human being and land. The lines soften on the threshold of the forms,
as shadows mix into the sharpness of the lines, so that the work envelopes and cradles
the viewer in a lengthy “non-present.”

Time is one of Barkat’s materials, as are color and line. Many artworks seem to petrify
time, although sometimes, as in Barkat’s artworks, a parallel time is formed, an internal
clock that has movement, often cyclical movement and flow.
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Flower painting is a genre weighted by history. Innocence and joy are bound in
the funerary contexts of flowers, the memory of the Netherlands Vanitas paintings,
Van Gogh's sunflowers, Chagall’s bouquets or Warhol’s flowers are but some of the long
tradition, challenging each new flower painting.

Barkat is well aware of these memories when she uses orchids as a motif and stepping
stone in her work. She breaks the plant down into parts, the flowers turn into clouds
of charcoal, while the stems and leaves become lines that seem to convey movement.
The near-abstract image preserves a kernel of form initiating an associative chain.
The drawing extracts and abstracts the very being of the flower but leaves only the
contours to celebrate its passing and stillness in time.




One curved line, | called it a moon,
remained with me from my first visit to Beverly Barkat’s studio.

The black charcoal line curves as if part of a reclining ellipse.

The cliché about drawing, “One line says it all,” misses the point.

The line is part of the plenty formal riches of her drawing.
Yet it is still only one line.

Like Lucio Fontana’s tears in the canvas,

it wounds what seems to be a soft formal system.

The line resonates in its manifestation,

stopping the viewer’s breath

for a moment.
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